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For Hungarian photographer and print maker, sculptor and  
videographer SI-LA-GI, art is a construction of a personal system of  
communication. Art, he argues, can have only one task: “to make 
sparks flare in the darkness, to make visible the invisible...”

SI-LA-GI has exhibited artwork in France, Sweden, Hungary, 
Luxembourg, the U.S., and Japan but, he writes, “A list of exhibi-
tions does not help understanding or appreciating art. One should 
seek references in one’s own conciousness.”

WORKS IN THE EXHIBITION

Nothing is Permanent I. 
Light transfer print, crayon, acrylic spray. 
26” x 19.75”

Fraction. 
Silkscreen. 26” x 19.75”. 18/34, signed

Marcel & Joseph I.
Stone lithography, silkscreen, offset.
18.5” x 25.5”. Artist’s Proof I, signed

Works on Paper

Chöshi (State of Mind) 
[video]  
(21 min 50 sec)

Videos

Heart Sutra. 49” x 63”

Tower of Silence, Hanging garden. 31” x 44”

Van Kep, Nincs Baj. Nincs Kep, Nincs Baj.
(There is the image; no problem. There is no image;  
no problem) 17” x 39”

Intuition – Perception. 39” x 27”

Inner Garden I (Summer tale). 17” x 48”

Inner Garden II (Winter Tale). 17” x 63.5”

Photographs
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Menedek: 108 Ezer Leborulas  
(Refuge: 108 Thousand Prostrations) 
[video]  
(2 hr 55 min)



“From the point of view of Buddhist meditation  
artistic creation has no significance. On the other 

hand, art is a kind of meditation for me”
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Analyzing worldly phenomena, the Heart Sutra states that there is noth-
ing which lies outside the five aggregates of human existence –– form 
(rUpa), feeling (vedana), volition (samskara), perception (sa.mjña), and 
conciousness (vijñana).

HEART SUTRA1

“Wisdom: the insight into emptiness; the antidote to ignorance.”

“Dualistic view: in which all things are falsely concieved to have concrete  
self-existence...leading to further dualistic views concerning subject and  
object, self and others, etc.”

“Equanimity: cultivated by overcoming the habit to classify.”

MARCEL + JOSEPH I2

The power of imagery is a key point of contact between SI-LA-GI’s artistic 
production and his Buddhist practice. Buddhism teaches that one achieves 
perfection only by emptying oneself of content. But Western art, whether 
representational, abstract, or radically non-objective, has always sought to 
manifest an idea or an emotional state. To operate in the gap between these 
two traditions is difficult, demanding a willingness to seek a balance that may 
never be attained.

VAN KEP, NINCS BAJ. NINCS KEP, 
NINCS BAJ. (THERE IS THE IMAGE; 
NO PROBLEM. THERE IS NO IMAGE; 

NO PROBLEM.)
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